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Dear Mr. Isawa 11 Oct ’85

The French forks were exactly turned a fortnight ago,
but I wished to give them into the hands of Mr. Watase,
& he could not meet me at the Exhibition till last Monday
5 Oct. when an unfortunate could prevented me from meet-
ing him & still prevents me from making appointment.

With the forks I have put up a bottle with the proper
oil for occasional oiling. Rub in with the finger & clean
off with washleather. Don’t let the oil clog on the forks.
Be very careful to prevent rust. Use very little oil.

I hope you will be pleased with the forks and that
they may be of assistance to you at the Institute. They
may prove serviceable for tuning your pianos by. You will
find all the Fourths & Fifths very correct.

I have written an account of your forks for the ‘Jour-
nal of the Society of Arts’ which I will send you when
printed, probably at the end of this month. It will also
contain an account of the Siamese musical scale, which is
quite different from anything I have yet met with.

For striking the forks I usually employ a piece of stick
bound round with several folds of soft wash leather. I
hold this in one hand & strike the fork against it with
the other.

When I am working at tuning I use a lump of lead

stick )) leather )) stick
— -

covered with leather, which enables me to strike two forks
at once easily to compare them, but of course produces a
tinkle at first, but it soon goes off & must be disregarded.

I will keep this letter open till I have given the forks
into the hands of Mr. Watase.

24 Oct. 1885

I have at length been able to meet Mr. Watase & 1
have given the box of forks into his care as also the little
box containing the small bottle of gun-lock oil.

Mr. Watase mentioned that you had been good enough
to refer to me in a speech you had made lately at the
graduation of musical students. I am glad if you think
that I have been of any service to you in the great work
you are doing for Japanese music.

The paper upon your forks &c. is already in type &
Mr. Watase says that he has sent you the proof of what
relates to Japan. It may be some weeks yet before I get
copies but I will not fail to send several to you.

With best wishes for your success in the efforts you
are making to promote the improvement of Japanese
music.

I remain
Truly yours
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to Mr. Sh. Isawa Alex. J. Ellis
Institute of Music
Tokio Japan (i)
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